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To be honest, before the beginning of this musgyldass, my impression of jazz was
narrow. | tended to focus on the musicianshipiafidence jazz had within the musical
community. Being myself a musician, it was impbksto ignore the impact jazz had within my
specific genre of composition, namely rock and folksic. Before my acquaintance with this
study, | never equated jazz music with that of@nel Rights Movement, and throughout my
scholarship no professor discussed the connectitiverefore was constricted to a perusal of
Martin Luther King Jr., the NAACP, John F. Kennedyndon B. Johnson, and Malcom X. All
of which are necessary to understand the moverhanthe lack of instituting jazz into the

discussion, | have come to realize, leaves outement necessary to the discourse.

As | read the various materials for the courseptadiwith my own studies, | came to the
conclusion that jazz may well have been the syrfdralvhat | call” organic integration.” Music
provided the opportunity for people to come togettance together, sing together, and
appreciate the talents of individuals in such a ey egested the color line. Segregation was
completely eliminated, at least in the jazz cluizg, because of a specific law, demonstrations, or
sit-ins, but simply by individuals acting out natlibehavior in a free environment. Musicians
did not look at black or white as the determiniagtér for their musical kin, but at an innate
impulse based on endowment. “As long as he/shelegii was all they cared about, race be
damned. This euphony provided the atmospherealferty, striking a chord amongst the casual

listener and musician alike.

As we watched the first presentation on Louis Arorgy and Duke Ellington, | saw two
geniuses at work. The comparison of Bach and Maarck me as musical blasphemy; how
could somebody compare jazz musicians to thessiclagures? But, upon further study of the
compositions the equivalence became rational.a#t kemarkable, as | listened to numerous
opuses by Armstrong and Ellington, how | sat bawk simply thought, “These guys are
geniuses.” The notes they strung together, antrttedess melodies they produced will for

millennia be exalted into the canon of musical siles



Studying the various individuals within the jazmumunity has left an impression on me
that will not leave my mind or heart. Hearing Lddgy’s “Strange Fruit” cemented the
oppression of blacks in a few short minutes. Usideding the historical context of when the
song was released and the risk Billie Holiday vekang, both physically and economically, was
powerful. The voice of rebellion never soundedosely. Holiday was voicing her views in the
medium she knew best, and when | heard the songembwith the historical context the imprint

was finalized.

John Coltrane or “Trane” encompassed my own beliefusic, that of complete musical
autonomy. His compositions continued to evolve jpieces unbearable to the untrained ear and
even musicians alike but exhibited an individualtowiing to find his sound. The apex was
always in sight but not yet attainable. It wasnander that both the pacifist camp of the Civil
Rights Movement and the “Freedom Now!” cohortsiitwened their ideologies to Trane’s
music. Though Trane himself was never outspokeagard to either movement within the
black community, his pieces encapsulated the tinkese Jazz was not just one musicians’
dream, but the rallying cry among a host of blackekicans demanding their freedom from

governmental oppression.

The study of jazz is really a comprehensive sunfaye sociology of the American
black community. Every aspect of the jazz movenscantbe paralleled with the frustrations,
contentions, and triumphs of a folk ostracized feountry based on principles of equality. To
understand jazz provides an opportunity to view@hel Rights Movement in a different light,
thus providing scholarship unattainable from otiethods. | was unaware of the profusion of
connections between jazz and social change. Tis&crans at the Lincoln Center and others
continue to beat the drum that to understand thié Rights Movement one must also

understand jazz.

| understand now how jazz music in many ways wstsanger motivator and inspirer in
the Civil Rights Movement than the spoken or wnteeord. Jazz provided at times an
entertainment outlet from the troubles of societysed perhaps a subtler, more powerful form
of altering the audacious assumptions made abaakslduring the early and middle"20

century. Injazz, equality came to fruition withidarce of arms. In order to fully understand the



Civil Rights Movement one must be exposed to Anasienusic. To negate it is to negate an

essential part of perhaps the greatest single \aamient in the natural rights of humanity.



